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HNCTOPUYECKHUE ACIIEKTBI PA3BBUTUS JKAHPA
JUTEPATYPHOM PEIIEH3UU B MEJJUACUCTEME KHUTAS

Csi00unb Hunb
Kasauckuii Gpenepanbhbiii yausepeutet, Kazans, Poccus,
q250899@gmail.com

Annomauyus. JlaHHast cTaThs NPEICTABISIET COO0H MOAPOOHBIN aHAIN3 HCTOPUUECKUX ACHIEKTOB PA3BUTHS JKaHPa
JIUTEpaTypHOil peleH3nu B MeauacucteMe Kuras kak BaKHOro MHCTpyMEHTa BIMsHUS B oOmecTBe. Ha ocHoBe
aHaJM3a POJIM CPEACTB MaccoBOM MH(poOpMalMy B (OPMHUPOBAHMU OOLIECTBEHHOTO CO3HAHUS M KYJIBTYPHOIO
KoHTeKcTa Kurasi, ocBelaTcs KIIto4eBble ATarbl (POPMUPOBAHUS JTUTEPATYPHOH PELIEH3UN KaK jKaHpa, HAa4MHas
C KJIacCMYeCKOW KHTaiickoW mureparypsl W ¢wiocopuu, W 3akaHuyuBas e€ TpaHcdopmanuend B YCIOBHSX
uudpoBusayu 1 rodanusaiun. Ocod0oe BHUMaHUE YICICHO BIUSHHUIO COI[MATBHBIX M MTOJUTHYCCKUX H3MCHCHHIA
Ha JIUTEpaTypHYI0 KpUTHKY B XX BEKe, a TaKKe COBPEMEHHBIM TEHJICHLHUSM HCIIOJIb30BAHUS COLMAIBHBIX
Menua ¥ HUQPOBBIX IIATGOPM Uil MPOJABIKEHUS] peleH3uid. B crarbe Takke oTMedaeTcs IMOCTENEHHBIH, HO
3HAQUUMBIN TIEPEeX0]] KUTANCKON JKypPHAJIUCTHKH OT JKECTKOrO FOCYJapCTBEHHOIO KOHTPOJISL K OoJibllel cBoOoe
1 He3aBUCUMOCTH. Mccnenytorest pakTopbl, CIOCOOCTBYIOIINE JTAHHOMY Pa3BUTHIO, U 00palaeTcsi BAEMMaHUe Ha
TO, YTO J@HHBIH MPOLIECC CTAN BO3MOXKEH Oyarofapsi pa3BUTHIO MH(OPMAIIMOHHBIX TEXHOJIOTHH U M3MEHEHUIO
MeAUHHON cpesl B cTpaHe. ABTOp noxdepkuBaet, yto CMU B nenom, u muTepaTtypHas perieH3Hsl, B 4aCTHOCTH,
HE TOJBKO MH(OPMHUPYIOT 00IECTBO, HO M (HOPMUPYIOT BKYC YUTATEJIEH, BIMSIOT HA JIMTEPATypHbIE TPEHJIbI U
KyJIBTYpHOE o0Ooraienue. JKanp jaureparypHOi pEeleH3NH aHAIM3UPYETCsl KaK MHCTPYMEHT OLICHKH JINTEPaTyphl,
(opMupoBaHus OOIECTBEHHOTO MHEHHS M KyJIBTYPHOro Juaiora. Pa3Burue jxaHpa JIMTEPaTypHOU pEleH3UH
TECHO CBSI3aHO C POCTOM COLMAIIBHBIX ME/INA U MHTEPHET-TEXHOJIOTHH.

Kniouesvie cnoga: nureparypHas peleH3us, MeauacucreMa Kuras, nurepaTypHast KpUTHKa, LU(poBH3aLus,
coLMaNbHbIe MeJlna, UCTOPUIECKOE Pa3BUTHE, TOCYAAPCTBEHHBIN KOHTPOJIb

Jna yumupoeanua: uns C. VicToprudeckue aCeKTsl pa3BUTHS XKaHpa JINTepaTypHOU pelieH3UH B MeinacucTeMe
Kuras // 3Hak: npobnemuoe mojie Meanaodpaszosanus. 2025. Ne 4 (58). C. 182—189. doi: 10.47475/2070-0695-
2025-58-4-182-189

Original article
HISTORICAL ASPECTS OF THE DEVELOPMENT OF THE LITERARY REVIEW GENRE IN THE CHINESE MEDIA
SYSTEM

Xiaobin Qin
Kazan Federal University, Kazan, Russia,
q250899@gmail.com

Abstract. This article provides a detailed analysis of the historical aspects of the development of the literary review genre in the
Chinese media system as an important instrument of influence in society. Based on the analysis of the role of mass media in shaping
public consciousness and the cultural context of China, the key stages of literary review formation as a genre are highlighted, starting
with classical Chinese literature and philosophy, and ending with its transformation in the context of digitalization and globalization.
Special attention is paid to the impact of social and political changes on literary criticism in the 20th century, as well as current trends in
the use of social media and digital platforms to promote reviews. The article also notes the gradual but significant transition of Chinese
journalism from strict state control to greater freedom and independence. The factors contributing to this development are investigated,
and attention is drawn to the fact that this process has become possible due to the development of information technology. The author
emphasizes that the media in general, and literary reviews in particular, not only inform society, but also shape the taste of readers,
influence literary trends and cultural enrichment. The genre of literary review is analyzed as a tool for evaluating literature, forming
public opinion and cultural dialogue. The development of the literary review genre is closely linked to the growth of social media and
Internet technologies.
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BBenenue

Ha coBpeMeHHOM 3Tare pa3BUTHS JIUTEPaTYpPHOU PEIIeH3UH KaK KIIFOUEBOTO JKaHpa XyI0KECTBEHHON KPUTHUKH
B Kutae ocoOyro 3HauMMOCTh IproOpeTaeT MIOHUMaHNE HCTOPHUYECKOTO ITyTH, KOTOPBIH OHA MPOIUIA 33 CTOJIETUS
CBOETO CYMIECTBOBaHMWS. PereH3nsi He TONBKO OTpaXkaeT JIMTEpaTypHbIC MPOLIECCHl, HO U aKTHBHO YYacTBYET B
(OPMUPOBAHNH ICTETUUECKUX BKYCOB, HCOJIOITHIECKUX OPHEHTHPOB M KYJIBTYPHOH UIEHTUYHOCTH.

W3nagansHO nuTeparypHasi peneHsus B Kutae 3apoamiack B BUAE KPaTKMX KOMMEHTapHeB K MO3THYECKUM
1 QUIOCOPCKUM TEKCTaM, MOSBUBIIUXCS €I 70 HaIIeH 3pbl. DTH 3aMETKH HOCWIIM HMHTEPIPETallMOHHBIN U
OLICHOYHBIH XapaKTep, HepeIKO COPOBOXKast KIIACCHYECKHE IPOU3BEICHNS KaK CIIOCO0 HACTABJICHHS U ITOSICHEHHS
cmbicia. C TedeHHEeM BpeMeHH, OCOOCHHO ¢ pa3BUTHEM KHUTOIICUAaTaHMs, PELEH3MsI cTajna Ooiee pa3BepHYTOH
1 CTPYKTypUpOBaHHOHM (hopmoil aHanmm3a, mpuoOperas (GyHKIMHU ITyONMYHON OIICHKH, MOIJICPKKH aBTOPOB U
(hopmupoBanus muTeparypHoit HopMel (UsHb 2022: 6).

Ha py0exxe 510X, B mepruoabl CONUATbHO-TTOIUTHUECKIX M3MEHEHHH, j)KaHp PEIeH3UH HBOJIIOIMOHUPOBAI B
OTBET Ha BBI30BHI BpeMEHHU. B pa3Hble HcTOpUYEecKHe NMEpUOAbl OHA CITYXKHJIa HHCTPYMEHTOM HAEO0JI0INYECKOro
JIaBJICHUSI, CPEJICTBOM JINTEPATYPHOH MpOTAranabl Win, HAa000POT, IPOCTPAHCTBOM JJIsl OOoJiee HE3aBHCUMOIO U
PO eCcCHOHATLHOTO aHaAIN3a.

C mepexonoM B HU(POBYIO 30Xy M Pa3BUTHEM HOBBIX MEIMa PELEH3Us HE yTpaTHia CBOCH aKTyaJbHOCTH.
HampotuBs, ona obpena HOBbIE pOpMBI — OT OJIOTOB M (POPYMOB /10 BUAEOPELEH3MH 1 MOAKAcTOB. OIHAKO JTaKe
npu Beell Tpancdopmain Gpopmara HEM3MEHHBIM OCTAETCS IIABHOE: PEIEH3MUs MPOJOIKACT OBITh CBA3YIOINM
3BEHOM MEXIy IPOU3BEICHNEM, aBTOPOM M YHTATEIIEM.

Hacrosiimast crarhsi MOCBSIIEHA BCECTOPOHHEMY PAcCMOTPEHMIO HMCTOPUYECKHX STalloB CTAHOBICHUS H
pa3BUTHS JIMTEepaTypHOH peneHsnu B Kutae, aHanmnsy e€ KaHPOBBIX XapaKTEPHCTHK (CTPYKTYpbI, (QyHKIHH,
CTWINCTHKHN), COLMANBHBIX (YHKIMH M aJaNTaldd K COBPEMEHHBIM KYJIBTYPHBIM YCIOBHSM C aKIEHTOM Ha
9BOJTIOLUIO HNMEHHO JKaHpa PEeLeH3UN Kak 0c000# ()OpPMBI MEINATEKCTA.

Oocy:xaenue

B mcropun knTaickoil Xy/10’KeCTBEHHON KPUTHKH CPEIM CaMbIX MEPBBIX MPEICTaBUTEICH MOXHO BBIICIUTH
Koundymuus (551-479 rr. mo H.3.) — Benmkoro ¢miocoda, memarora W COMHUAIBHOTO IESATENs, JKUBIICTO B
rocynapctse Jly. Y Kondymust 6bu1a onpenenéHuas cucteMa, KOTOpO OH IPHJICP KUBAJICS, BBICTYTIAS C KPUTHKOH
TOTO WJIM MHOTO NpoM3BeAeHHs. Tak, B 3TOI cucTeMe MOXKHO BBIICINTH CIIEAYIONINE MO3UINN: KAaKOBBI (DYHKIINH
HCKYCCTBA, KaKO€ MCKYCCTBO MMEET JaHHbIC (yHKIMH M KakuM oOpazoM peamusyeT ux. Myssika y Kondynms
ChITpajia OCHOBOIIOJIATAIONIYI0 POJIb B PA3BUTHH €0 Xy/I0KECTBEHHON KPUTHKH.

Jlureparypy Kurast 1o XX Beka MOXKHO OTHECTH K JIUTEpaType TpaguunoHHoro tuma. Cpeau e€ ocobeHHoCTelH
MOXXHO BBIIICJINTh TAaKHE KAaK TOHOBAsS OCHOBA $3bIKA, ITOYMTAHHWE IOI3UH, HCIIOIb30BAaHHE «PACCKAa30B 00
YAWBUTEIBHOMY», CHHTE3 MCKYCCTBAa M T. 1. UTO ke Kacaercs JINTepaTypHOH PELEeH3HH, TO XPOHOJIOTMYECKUI
MOPSIOK WM3MEHCHHW, NPOWCXONMBINNX B Meauacucteme Kwuras, Obut cruemyrommid. VCcToku KuTaickoi
JUTEpaTypHOH KPUTHKU yXOIAT KOpHSIMH B smoxy Boii, 1[3unb, CeBeproit u FOxHo# aunactuii (220-589 .
H.3.). DTOT NEpHOJ, OTMEUYEHHBIH MOIUTHYECKOH HEeCTaOWIBHOCTBIO M OypHBIM Pa3sBUTHEM DPA3IMYHBIX IIKOJ
MBICJIN, CTaJl OJaroaTHOM MOYBOW /IS 3apOXKICHUS CEPbE3HBIX PA3MBIIUICHUH O NMPHUPOJE JUTEpaTypbl U eé
pomu B obmectee (IIsn 1997: 17). XoTs TouHas JaTa CO3MaHUS MEPBHIX TPAKTATOB IO JIUTEPATypHOH KPHUTHUKE
ocTaéresl MPEeAMETOM Hay4YHBIX JUCKYCCHH, CUUTACTCS, YTO Cpeqy Haubojee paHHUX U 3HAYMMBIX paboT MOXKHO
BbIenUTh «JIto CunbcHHB, BIpe3aBIIuil apakoHa» U «PxyH XKyn FOi IIuny. 3amuchk 0 CylieCTBOBAHUU 3TUX
MIPOM3BEACHUH BIIepBbIe NOsIBIsiETCs B «CyH Ty — II3UHIBZN WKH», COCTABICHHON IPUOIN3NTEIBHO B 656 oty H. 3.
Takum 0Opa3om, MOXKHO CKa3arh, 4yTo Oonee 1300 ser Ha3az onu yxe oOpariany BHUMAaHUE HA TPOU3BEACHHS
JIUTEPaTypHOH KPUTHKH.

[pn quractun CyH (960-1279 rr. H. 3.), KOorna KuTalckas KyJIbTypa IIepeXnBaa HOBBIH paciset, YKIHIISIO
TyHWKHM MPOBEN CHCTEMaTH3alMI0 HAKOIUIEHHOTO JINTeparypHo-KpuTryeckoro Hacneaus. (FOaup 2024: 4). On
pas3esIuil €ro Ha IBe OCHOBHBIE KaTeTOPUH: «JIUTEpaTypa U UCTOPHSD (JIUTeparypa Kak OTpaKeHHE HCTOPUIECKUX
COOBITHII M COLMANBHBIX IIPOLIECCOB) M «CIY)KEOHbIE KOMMEHTapHUW» (KOMMEHTapHH, HMPEHMYIIECTBEHHO K
MO3THYECKUM TPOU3BENICHMSM, YacTO HOCSIIME MJUIIOCTPATUBHBIA XapakTtep). K mepBoil rpymme OTHOCHINCH
BCECTOPOHHHE HCCIJICIOBAHMS JINTEPATYPHBIX NPOU3BEICHUH, aHAIM3MPYIOIIHME MX C Pa3HBIX TOUCK 3pPCHHS,
BKITIOYAsT UCTOPUYCCKIA KOHTEKCT, aBTOPCKHUI CTIUIb M Xy[IOKeCTBEeHHbIe nocTonmHcTBa (BbuprokoBa 2009: 454).
Ko BTOpOIt — COOpHUKHM KPaTKUX OIIEHOK M KOMMeHTapueB, Hanpumep, « LxyH XKyn Oit [Tun» u «Ban Yan JIuap
To I'sy. Takoe pazgeneHue, XOTs U YCIOBHOE, OTPAXKAJIO yXKe JOBOJIBHO BBHICOKHH yPOBEHb Pa3BUTHSI KHTAHCKOH
JUTEPaTypHOM KPUTUKHU M IEMOHCTPUPOBAIO (POPMUPOBAHKE ITPOTOTHIIOB JKaHPa PELEH3HH, ISl KOTOPBIX ObUTH
XapaKTepHbI PparMeHTapHOCTb CTPYKTYPBI, OLICHOUYHOCTb CYKJCHHUH 1 TECHAsI CBA3b C KOMMEHTHPYEMBIM TEKCTOM.

IlepBast uwerBeprs XX Beka B Kurae Obuta HachllleHa BaXXHBIMU IOJIUTHYECKHMH, KYJIBTYPHBIMH H
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JUTEPATypPHBIMU COOBITUSIMU, KOTOPBIE MPOMCXOAWJIM B CTpaHe. B 3TOT mepron MpoXoauT NeMOKpaTHieckoe
JBIDKCHUE «4-T0 Mas», BO3HUKINEE moj] BiusHHeM OKTs0phckoil pesomtormu 1917 roma B Poccuu. OHO ObLIO
HAaIpaBJIeHO Ha HOBYIO KYJIBTYPY U JINTEPATYPy, BBICTYIIAJIO 32 yCHIIeHnEe OOpbOBI Ipe/ICTaBUTEIeH HHTEIUTUT CHIINU
3a MOJICpPHHM3ALMIO U JIEMOKpaTu3aluio odmecrtBa. Takke B ATOT MepUoa MPOUCXOMUT mprodmenne Kuras x
MHUPOBO# KynbType 1 jmteparype. [lo Hadana XX Beka Ha JUTEpaTypHOM MONpPHUILE Mpeobiiaia TakoH )KaHp KaK
npo3a. Emé ¢ 1 Teic. 70 Hamiel 3psl Mpo3a Ha pa3rOBOPHOM SI3bIKE COCTAaBIIATIACH METKUMH YHHOBHUKaMU. OHU
MUCAJIA O TOM, YTO TOBOPST Ha yJIMIE MPOCTHIE JIIOAU, a 3aTeM NepeaBalld CBOU 3alUCH NMPABUTENIO IS TOTo,
4YTOOBI OH 3HAJ, O YeM rOBOPUT HapoJ. M Tonbko K Hadamy XX Beka NMpo3y Ha PasrOBOPHOM SI3bIKE MOCTEIIEHHO
BBITECHSET MIOBECTBOBATEIbHAS MPO3a HA JINTEPATyPHOM SI3BIKE.

B xuraiickoii mureparype 90-x IT. 19 Beka BBIIENAIOT CIEAYIOIINE HAIPaBICHUS:

1) HOBBIH peanu3m;

2) KHOBOE COCTOSIHUE» MJIH TBOPUYECTBO «IIO3HEPOXKICHHBIX);

3) JKeHCKasl po3a, KOTopast ISIUTCS Ha TPU HAIpaBJICHUS: TMYHbIE )keHCcKue ncropun Ysue XKanp, Jlune bai,
Xait Hanp; mpo3a «mucarenbHuI-KpacaBulp B nuie Bait Xyasii, Mstus Msns, Bait Baii; conansiast nposa Yxan
Kankan, Te Hun, Ban AHBY | T. 11.».

B nepuon ¢ 1904 o 1918 rr. cpeau myOIMKOBABIIUXCS JTUTEPATOPOB OBLIO OONBIIOE KOJMYESCTBO KCHIIHH.
Kuraiickast KpUTHKa MPUYMCISIET WX MTyOJIMKalMK K TPOU3BEICHHSIM JKEHCKOHM mpobnemarnku. Tak, cpean HUX
MOYKHO BBIJICNIMTh poManbl Ban Msoxy «L{BeTbl xeHckoi TroppMbI», Tan XyHdy «HouHoii pazroBop >xypasist
W MenBens» | T. 1. B 9THX IpOn3BeIeHNIX aBTOPHI PACcCykKIAI0T O «HEOOXOAMMOCTH OOPHOBI 32 0CBOOOXKICHNE
KHTAlCKNX JKCHIIMH OT OKOB KOH(QyIuaHckod mopamm». CTOUT oTMEeTuTh, 4To B Kurae 10 omnpeneneHHOro
TIepro/ia KEHCKHE MpaBa U CBOOO/IbI BCIUECKH TOJIABIISUIMCh. JTO MOAYEPKUBACT B cBoeH padore «DemMuHU3M B
Kurae» M. I1. Manokus, moka3biBast Ha SIpKUX PUMEpax, ueM 00ycIIoBIeHa HEOOXOIMMOCTh U3MEHEHNS CTaryca
skeHIHbI B KuTae. OH, B yacTHOCTH, MUMIET: «J[0ub HE CUUTAETCS; 1O BOCBMH JIET € yPOIYIOT HOTH; OHA KUBET
B CTEHAX T'MHEKeH B OECIIeYHOCTH M HeBexkecTBe. Me 1y ABEHa IIaThIO U ISITHAIIATHIO €€ BBLAAIOT 3aMyK; 0e3 eé
cornacus el BEIOUpau TOTro, KTO ClIeNalcs eif Myx)em»; « My MOXKET pa3BeCTUCH C )KEHOH, eciIi OHa OeCIIoHa;
OOBIKHOBEHHO OH MOKYTIAJI HAJIOXKHUII, KOTOPBIE JIENIAI0TCSI BTOPOCTEIICHHBIMH XKEHAMH, JIETEH KOTOPBIX CUMTAIOT
JICTbMU MEPBOM JKEHBI, T. €. €T0 3aKOHHON CYMpPYTU. 3aKOH, KOTOPBIH TOJIBKO TEPIIUT MHOTOKEHCTBO, UTHOPUPYET
HAJIOXKHUII, TO3TOMY MYK MOXKET 00palmaThcsi ¢ HUMH, Kak eMy yronHo» (rut. mo: Lait 2016: 50).

Kwuraiickue xputnkun Ma Hunbuunb, o Supau, [0 YkdHB CUMTAIOT, UTO MPOU3BEACHUS, 3aTparuBaBIINE
JKEHCKYIO MpoOJieMaTrKy, He 00Jaqaiy XyJO)KeCTBEHHOH IIEHHOCTBIO, @ HY)KHBI OBUTH JIMIIB JJISL TOTO, YTOOBI
00paTUTh BHUMaHHUE BIIACTEH HA OJIHY U3 MPOoOJieM, KoTopast BoiHyeT odiiectBo (Ma, ['o, [0 2019: 145).

ABTOPBI, KOTOPBIX OTHOCUJIH K «ITO3AHEPOXKICHHBIM», — X3 JlyHb, [1ly ITun, JIu Op u n1p. — B cBoéM TBOpUECcTBE
BBICTYTIAJIM IPOTHUB BIMSIHUS BIACTH U TOCYAApCTBA.

C 1914 o 1917 rr. npoucXoAsT He TOIBKO KaHPOBBIE U3MEHEHU B TuTeparype Kuras, Ho 1 MeHseTCs TeMaTHKa
nyonukanui. Tak, Ha cMeHy JF000BHOM, JIETEKTHBHOW MPO3€ MPUXOIAT «OOIMUYNTENBHBIC» U YUEHBIC POMAHBI.
IMucarenu B cBOMX NMPOU3BEACHUSAX HAYWHAIOT HCIIOJIL30BATh HOBBIE METOABI U MPUEMBI, OCBAUBAIOT paHee HE
MIPUMEHSIEMBIE CPE/ICTBA BBIPA3UTEIBHOCTH. TakyKe B 3TO BpEMsl JMTEparopbl OONbIIOE BHUMaHHE HAaYWHAIOT
YACNATH 00IIECTBEHHO-TIOIMTHYECKOH npobiemarrke. TakuM 00pa3om, NPOUCXOIUT TpaHCchopMaIs KUTaHCKOH
auTepatypsl. Bee BBeIEHHBIE HOBIIECTBA AAJIH TOTYOK K CO3JJaHUIO COBPEMEHHOMN INTepaTypsl U KpUTUkU KuTas.

CrnemyeTr oTMETUTB, 4TO 1934 rog cTan nepeIoMHBIM MOMEHTOM B M3Y4E€HUU HCTOPUU KUTANCKOM TUTEepaTypHOit
KpUTUKH. BbIxox Takux QyHaaMeHTanbHBIX paboT, Kak «YKyHro WKYHTO WKHIBH U csHm» Yxy JlyHpyHa u
noxroMuuk Jlo XKonbuze «Cyil, Tan U m8ITh JUHACTHIT», MOJIOKUI Ha4allo HOBOMY dTamy B uccienoBanuu (JIo
2022: 7). Otr paboThI HE TOJIBKO CHCTEMATU3UPOBAIIN HAKOTUICHHBIC 3HAHHSI, HO ¥ BHECIIM 3HAYNUTEIIBHBIN BKIIAJ B
pa3BUTHE METOIOJIOTHH UCCIIEIOBAHUS.

Bropoii 3HauUMTENBHBIN NEpUOJ Pa3BUTUS KUTAMCKUX JINTEPaTypOBENUECKHUX MCCIECJOBAaHUM MNpHIIENcs
Ha 1950-1960-e roasl. B 310 Bpems BblIa B cBeT KHHUra «VcTopus kuTailckoil aUTepaTypHON KPUTHKI» IOA
penaxnueit JIro Jlanze, craBiias Hanbosee NOMYJSPHBIM U BIHATEILHBIM IPOU3BEACHHEM B OTOH 00IaCTH.

Kynberyphas pesomtorust (1966—-1976 rr.) mpepBana 310 mpoiBeTaHue. l3ydeHne UCTOpUH JIUTepaTypHOU
KPUTUKHU OBIIO TMPAaKTUYECKH Tapain3oBaHo. Jlume B koHue 1970-x T1o10B, Mocie 3aBepIICHHs MOJTUTHYECKHX
perpeccuil, HCCe0BaHusT BO30OHOBWIIMCH C HOBOHM cuiioi. COBpPEMEHHBIC HCCICIOBAHUS KHTaHCKOM
JUTEPATYPHOI KPUTUKU OTIIMYAIOTCSA MEXAUCIIUIIIIMHAPHBIM TOIX0/I0M, UCTIONIB3YIOIIUM METO/IbI HICTOPUUYECKOTO,
COIIMOJIOTHYECKOTO, U (HIIONOrHuecKoro anaianza. OHU yJeNsioT BHUMaHHE HE TOJIBKO aHalIHn3y TEKCTOB, HO H
HCCIIEZIOBAaHUIO COI[MANIbHO-KYJIBTYPHOTO KOHTEKCTa, B KOTOPOM CO3/JJaBaJIUCh JINTEpaTypHbIe IPOU3BEACHUS, UTO
03BOJIsIET OoJIee TITYOOKO IMOHSTH YBOIIOLHUIO KUTAHCKON JTUTEPaTypHOH MBICITH.

BceoOmiast wcropust nureparypHoil KpUTHKH «WKyHro» — KIIFOYEBOM HCCIIEOBATEIbCKUI TPOEKT
HannonaneHo# xomuccnu mno ¢uinocopun m conmanbHbiM Haykam Kutas B pamkax CenpMOro IsiTHIETHETO
IJIaHa, COCTOSINUHN U3 ceMHu ToMoB: auHacTuu 10 Lunbs u Xaus, Boi, 13uns, CeepHad u HOxHast nuHactum,
Cyil, Tan u [Iate qunactuii, CyH, L[3une u KOanb, nunactus MuH, Llun u coBpemenHas snoxa. JlaHHbIH TPOEKT
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OXBaThIBaET caMoe OOJIBIIOE KOJMYECTBO cep rcciieoBanus. B Hero BXoIsIT MaTepralbl M0 UCTOPUU KPUTHKH
Kak Te, KOTOpbIE yXKe YIOMHHAIIUCh KEM-TO, TaK U T€, O KOTOPBIX HUTJE HE OBLIO CKa3zaHO. DTO AeiaeT JaHHYIO
paboTy yHUKAIbHOH.

CrouT Takke OTMETHTh, YTO B mepuoj A0 XX Beka JUTepaTypHas KpuTuka Kurtas BbICTymana B KauecTBe
croco0a BBISIBJICHUS JYXOBHOTO M TMPHPOIHOTO Hadall, (HII0OCOPCKOrO OCMBICICHHS, OCO3HAHUS YEIOBEKa U €ro
xu3HM (JIn 2016: 18). KuTalickyto KpUTHKY 4acTO OMPEENSIOT KaK TyXOBHYIO KPUTHKY, B OCHOBE KOTOPOI JTEKUT
TaKOM KPUTHUYECKUH METOM, OTPAKAIOIIUI TECHYIO CBSI3b MEXKIY JYIIOH M 00beKTOM KpuTHKH (Xya 2022: 96—
106). 1 ecnu xpuTHKa Kak JyXOBHBIHM OIBIT CyIeCTBOBaja B KUTAlCKOH KYNbType aBHO, 3TOT TEPMUH BO3HUK
HaMHOTO MTO3/IHEe, y’Ke B UCCIIEIOBAHUAX COBPEMEHHBIX yueHbIX XX Beka: JIu L[3aupwkyna, Wxy ynxyHa, Llait
YokpHBYY U Ip.

IIpuMepoM TyXOBHOW KPUTHKH MOXKET CIIYKUTh U KJIacCHUYecKasl KUTaliCcKasi JInTepaTypa — B 4aCTHOCTH, CBOJ
HapOAHBIX MeceH U apeBHUX TUMHOB «llIn 1{3un» (KHUTA NIeceH M TMMHOB), KOTOPBI CYMTACTCS KIIACCHYECKUM
KaHOHOM U OXBaTbIBacT OOJIBIIOHN MEPHOJI Pa3BUTHSI KUTAHCKOTO HApOAa, U B 3TOM CIIydae MCCIIeIOBATENIN TOBOPSIT
00 9TOM IPOM3BEACHUH KaK O CBOCOOPa3HOW PHIMKIIONEIUH KuTalckoil npeBHocTr (MananbekoBa, OcMOHOBa
2024: 852). [TomuepkuBasi pemIaroIly0 PoOJib 3TOTO CaMOr0 paHHEro cOOpHMKaA 1033uu B Kutae, uccieoBareiu
YKa3bIBAIOT TAK)KE HE TOJBKO Ha €T0 JINTepaTypHOE 3HaYE€HHE, HO ¥ Ha CHITY (PHII0CO(CKO-TTPABOBBIX HJIEH, KOTOpBIE
TI03BOJISIIOT CYJIUTh O CTETIEHH Pa3BUTOCTH Cy/IeOHOM cucTeMbl M 3akoHOB B JpeBHeM Kurae (1ao, Kammyn 2023:
145). Hanuio kpuTHueckoe Havyallo MeceH, COAEPKAIINXCs B TAMSITHHUKE.

Crenyer BbIIEIUTH M BpeMsi AuHacTuM TaH U CyH — Bpemst OypHOTO pa3BHTHS KyJIbTypbl. TBopuecTBo Jlu
Bopuca, [ly @y, Xaup lOst crocoOcTByeT pa3BUTHIO JMTEPaTypHOW KPUTHKH, B YAaCTHOCTH, JIMTEPATypHOMH
peuensun. OO PTOM CBHJETENLCTBYET, HAIpPHUMEp, JAesATeNbHOCTh XaHb lOs, KOTOpBIH B CBOMX MeMyapax,
KPUTHUYECKH paccMarpuBasi MOJIMTHYECKHE M KyJIBTypHBIE peajuu, oTcTamBain ydeHune Koudyrms, a Taroke
JIeITEIbHOCTh BHOBbB ITOSIBUBIINXCS JINTEPATYPHBIX OOBEANHEHUH, Ha 3aCEJaHUsIX KOTOPBIX 00CYXIAINCH YKe
0COOCHHOCTH CO3JIaHMs JINTEPaTypHBIX Npon3BeneHHH. Bce 3TO MO3BOISUIO BBIpadATHIBATH €AMHOE HAYalo B
MOAX0/IaX K OLIEHKE JIUTEPaTyPHBIX POU3BENICHNH, 4TO Ha (DOHE OOIINX 0OBETUHUTEIBHBIX TIPOLIECCOB TTO3BOJIMIIO
pa3BUBATHCSl pa3HBIM HAIPABJICHHUSM JIMTEPATypPHOH KPUTHKH. B 1eHTpe BHUMaHUSI KDUTHUKOB U JIUTEPATOPOB —
coseplaresibHas MpocToTa, SMOLMOHAIIbHAS C/IEPKAHHOCTh, BO3MOXXHOCTD BIIMSTH Ha CyJb0y 4eI0BeKa, a TAKKe
aBTOpA U €ro MPOU3BEACHUS.

XX Bek IpUHEC HOBBIE N3MEHEHHS U B JINTEpaTypHYI0 KpUTHKY. [Tocie peBomonnoHubIx codbrtii 1911 rona
MIPOU3OIILUIN CEPbE3HbIE MOTUTUYECKUE U COLMAIbHbBIE NEPEMEHBI, UTO BHIBEJIO JIUTEPATypy Ha HOBYIO CTYIECHb
KaK MHCTPYMEHT OOpHOBI 32 HOBBIE HJIealbl. DTO CIIOCOOCTBOBAJIO PA3BUTHIO TAKUX JINTEPATYPHBIX TEUCHUH Kak
«HOBas KyJIbTYpa» U TIPe0Opa30BaHUIO JIUTEPATypHOTO si3bIka. CTOSIBIINE Y HCTOKOB 3TOr0 TeueHus Yrons Jlycio,
Hait FOanbmoit, YsHp X9HUKD U Ap. OMUPATINCh HA HOBbIE MUPOBBIC U 3aMaIHbIe CTAHAAPTHI, BKIIIOUAsl U OLIEHKY
JIUTEpPaTypHBIX NPOU3BEICHNUN. 3HAMEHATENIBHBIM CTAJIO PA3BUTUE JIUTEPATYPHO-KPUTUUYECKUX KYPHATIOB, TAKUX
KaK, HalpuMep, )KypHal «JIuTeparypa u HCKyCCTBOY», IPEAHA3HAUCHHBIX JUIsI KpPUTHUECKON OLEHKH KJIacCHYeCKOM
U coBpeMeHHOMW nureparypbl. Kputnku, Takue kak Jly CuHb, NCIIONB3YIOT CBOM KOMMEHTApUH JUIS 00CYXKICHUS
TEKYIINX COIMATbHBIX MPOOIIEM.

CunTanock, 4To PeAAKTOPbI JIOJKHBI COOTBETCTBOBATH 1IEJIM CO3/IaHUS HAYYHBIX KYPHAJIOB ¥ OTOMpATh CTaThy,
COOTBETCTBYIOIIME HAYYHBIM MPHHIMIIAM W HOCSIIME HHHOBAIIMOHHBIN xapakrtep (Yxao 2022: 80).

Taxke B Hauarse XX Beka B KuTae HauMHAIOT CKJIaJbIBAaThCs pasiuyHbie oObeauHeHus. (Ban 2023: 652).
OnHUM M3 TakuxX ObUIO OOILIECTBO IHCATENICH-PeancToOB, CTOPOHHUKOB HAIPABICHUS «MCKYCCTBO JJISI )KU3HUY,
cosnannoe B 1921 rony B Ilexune. Ero nunummaropamu 661 Mao Jlyas & (1896-1981), Uxon Uxonbno ABHR
£% (1898-1958) u apyrue. IT0 0OIECTBO BBITYCKAIO CBOM ITyOIMKALMH B ABYX KypHANaxX — 3T0 «EskeMeCsSaHuK
nposb» («Csomo 1036a0», «/NiEFAR»), penakrupyempiii Mao Jlynb u «JIuTepaTypHBIH exKeleKa HUK»
(«Boubcion croubkanby, « S FE A T»), penaxtupyemsiii Uxon Usxonpno. B skypHane «EkKeMeCSUHHK MPO3bD»
MyOJIMKOBAINCH JINTEPATYPHO-KPUTHYECKHUE CTaThbH, KOTOPHIE IOMOTAll MOJIOABIM IHCATENsIM Pa3o0paThest
B MHPOBOM JIUTEPaTypHOM MpoLecce, HEe MOJpakarh 3arajy, a Takke CIIOCOOCTBOBAIH JIyUIIEeMy TOHUMaHUIO
HOBBIX KuTalickux npousBenenuil. (Jlememxo 2012: 53). DT myOmukanuu criocoOCTBOBAIM KPHUCTAJUTU3AINN
COBPEMEHHOIO JKaHpa JMTEPaTypHOM pelEeH3UM B MNEpUOAMYECKON meuaTu, A KOTOPOrO CTaJld TUIHYHBI
00mbIIIasi CTPYKTYPUPOBAaHHOCTH (BBEICHHUE, AHANN3, OICHKA), OPHUCHTAIMS HA IIMPOKYIO ayTUTOPHIO M SIBHAS
JMIAKTHYECKas W MJC0JIOTHYecKast (QyHKIIUS.

ITocne oOpaszoBanust Kwuraiickoit Hapomuoit PecnyOnuku B 1949 romy Oblia TpOBEICHA MaccoBas
HalMOHaNM3a1ws. B pesysbrare 3Toro razeTsl, )KypHalbl, paJioCTaHIU1 U APYTHE CPEICTBa MACCOBOM HH(pOPMAIINU
CTaJIU TOCYAapCTBEHHBIMU. Pa3Butue menuacuctems! B Kutae B 3TOT mepuoj 110 JTOBOJIBHO MeAieHHO. M3-3a
9TOTO TAKIKE 3HAYUTEIILHO COKPATHUIIOCH KOJIMUECTBO IMyOIMKAIHiA, TOCBSIIEHHBIX JKYPHAINCTHKE.

B ron1ie 1990-X rofioB kuTaickas )Ky pHaIMCTHKA Havala epeXoIUTh OT TOCYAapCTBEHHOTO KOHTPOIS K OONIbIIEH
cBobone u HezaBucumoctd. CMU B Kutae sBISIOTCS OMHMMHU U3 BRKHEHWIINX COCTaBIISIONINX MOTUTHYECKOH
CHCTEMBI CTpPaHbl M BBITIOJNHSIOT TeHEPAIbHYIO (DYHKIUIO, HalpaBJICHHYIO Ha MOCTPOCHHE COLMAIM3Ma IO
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pyxoBozacTBoM KommyHnuctnueckoit naprun. Ha nannsiit MoMeHT B KuTae BBIIENAIOT ClIEAYIOIINE BUABI CPEJICTB
MacCOBOW HH(POPMAITUH:

1. IMapruitabie («KaHbMUHB xn0a0», «['yanmuH XKubaoy, «Llromrmy);

2. l'ocynapcrBennbie («CruabXyay, «WkyHro XKndaoy», «XyaHIlo IIMX0y» U T. 11.);

3. HerocynapcrBennsie («PuHaHcoBble HOBOCTH», South China Morning Post u T. 11.).

CoBpeMEHHOE COCTOSIHHE KHTAMCKON >KypHAJIMCTHKHM TaKOBO, YTO IM(poBas dI0Xa MPEJoCTaBUiIa HOBOE
MIPOCTPAHCTBO JUIsl CPEICTB MaccoBoi MHpopMannu. HoBble Meana o0nagaroT OONBIIUM BIMSHUEM Ha JKHU3Hb
JIOIeH, KOTOpBIE MOTPEONISIOT €KeTHEBHO MH(OPMAIIHIO B OOJIBIIMHCTBE CIIy4aeB HCKITIOUYNTEIBHO OIarofaapst MM.
CerojiHsi COBpEMEHHbIE MEMAKOMITAHHH COBEPILICHCTBYIOTCSI C KaXK/IbIM JTHEM, pa3pabarbiBasi HOBbIE METOJIBI H
Croco0bI puBJIeYeHUs IoTpeduTeneil. Ha naHHbI MOMEHT HAHOOJBIIYIO TTOMYJSIPHOCTh HAOMPAIOT KUTAalCKUE
0J10TepBI, BEIpAKAIOIIHE ITUPOKHUI KPYT CAMBIX Pa3HBIX MHEHHI O TOM, YTO IPOMCXOAMT B CTPAHE U 3a €€ IIpe/ieIaMH.
OHM TIpe/ICTaBIISIOT cO00I HOBBIC CPEICTBA MACCOBOW MH(OPMAIIUH U SIBIIIOTCS 00JIee KOHKYPEHTOCIIOCOOHBIMH,
yeM npeskaue CMU. 3To BoO MHOTOM CBSI3BIBAIOT C TE€M, UTO OHU yale, 4eM Tpaaunuonasie CMU, BeicTymaroT ¢
KPHUTHUKOH, MyOIMKYIOT TIOCTHI O pa3o01aueHHH YNHOBHUKOB, HAIIPUMED, B KOPPYIIINH, aKTHBHO BBIPAYKAIOT CBOE
MHEHHE IO NMOBOAY MPOIYKINHU, KOTOpasi UM He MOHPABUIIACh U T. 1. biorepsl Mo CpaBHEHUIO € TPATUIIMOHHBIMU
Meua UMEIOT HauOoJbliee BIUSIHAE HA MHEHHWE HACENICHUS, JJOBEPSIOIIEro MM, CYMTAsl, YTO OHU CIOCOOHBI
00BEKTHBHO BBIPaXKaTh MHEHHE TIPOCTOTO HApO/a.

C TmocTeneHHbIM pa3BUTHEM LU(POBBIX TEXHOJOTWI KuTalckuid VHTepHEeT mperepren HM3MEHEHUS |
obnoBnenune ot 3psl [1K 10 moOmiibHOTO MHTEpHETA. VIHTEpHET OTKPBUT ITyTH BBIXO/1A 32 TPAHUIIBI OHIINATLHOM
WCOJIOTHUH U OPEJISNIUII CTAHOBJICHHE HOBOTO TPayK/IaHCKOTO O0IIIeCcTBa.

«[IpnunHa, o KOTOPOH JTrOAM TOBOPAT 00 snoxe CMU 3axitouaercst He TOIBKO B TOM, YTO IU(POBBIC Menua
OXBaThIBAIOT ¥ MEHSIOT BCIO COIMAJIbHYIO JKU3Hb, HO, YTO OOJIee Ba)KHO, B TOM, 4TO ITPUPOJIA CPEJCTB MAacCOBOM
MH(OPMALIMK U UX OTHOIICHHS C JIOABMH ITPETEPIeBalOT (pyHIaMeHTa bHbIe n3MeHeHus» (JIn 2018: 220).

Takum oOpazom, B MeguanHrycTpur Kurtas MOKHO BBICINTH TPY B3aMMOACHCTBYIOMINX THIIA MEIMaKaHaa!

1) TpamMIMOHHBIE CPEACTBA MacCOBOW MH(MOPMAIMH (Ia3eThl, JKYPHAIBI U T. JI.)

2) cereBbie CMU (BHI€O CalThI, COIMATIBHBIC CETH U T. [I.)

3) MOOWIIbHBIE CpeCTBAa MaccoBOW MH(OPMAIMHK (K HUM OTHOCSITCS PUJIOKEHHSI, BCTPOSHHBIE B MOOMIIBHBIC
yCTpOiCTBa, MOOWIIbHBIE Pa3BICYCHUS U T. JI.).

Heo0x0auMo OTMETHTB, YTO HECMOTpS Ha pa3BUTHE LU(PPOBBIX TEXHOJIOTHH, O CHX TOpP CYIIECTBYIOT
aKaJIeMU4eCKre KpUTHKH, KOTOpbIE pa00TaIOT B YHUBEPCUTETAX, IUTEPATYPHBIX M XY/I0)KECTBEHHBIX OpPTraHU3aIMsIX
W COTPYAHUYAIOT ¢ TpaguuuoHHbIMu CMU juts myOnuKkanuy CBOMX JINTEPaTypHO-KPUTHYECKHX cTaTeid. OHU ele
HE MOJHOCTHIO PHOOPETN HABBIKM HABUTAIMH B KHOEPIIPOCTPAHCTBE.

K naganmy XXI Beka kuraiickasi JuTeparypHas KpUTHKA BOIIIAa B HOBBIH dTan 1u(poBoil TpaHchopmalmy,
XapaKTepU3YIOIIUICS MEePEeHOCOM HCKYCCHH B HMHTEPHET-IPOCTpaHCTBO. OHOM W3 KITIOYEBBIX IIaTGOpM
ctana ceth Sina Weibo, 3amymennas B 2009 roy, mpeoCTaBUBIIIAS MTOJIE30BATEIIIM BO3MOXKHOCTh BECTH OJIOTH
M MmyOJIMYHO BBICKA3bIBaTh MHEHHS O JINTEPATYPHBIX NPOU3BENCHMSX. TakuM o0pa3oM, KpUTHKa crayia Oosee
MacCOBOM, JEMOKpPaTUYHOH M OBICTPOH B paclpoOCTPaHEHHH, YTO CTAJIO0 BAKHOM YEPTOH COBPEMEHHOTO JTara
pa3BUTHS JUTEpaTypHOW KpUTHKK B KwurTae. DTOT mpolecc COMpoOBOXKIAICS PaAMKalIbHON TpaHchopmaruen
CaMoro0 KaHpa PEeLeH3UN: BO3HUKIIM HOBBIE (popMaThl (BHE00030PbI, TOCTHI B COLICETSX, MOAKACTHI), JJIs1 KOTOPBIX
XapaKTepHbl MYJIBTHMOJAIbHOCTh, HHTEPAKTUBHOCTh (KOMMEHTapWH, JIaWKH, PEroCThl), THOKOCTh CTPYKTYPHI
(OT KpaTKMX 3aMETOK JI0 Pa3BEpPHYTBHIX dCCE) M MU3MEHEHHE pOJIM aBTOpa (OT JKCHEepTa-KpUTHKa J10 OJjorepa-
nHproeHcepa). TeopeTnyeckoil OCHOBOM [UIsi OCMBICICHHSI MaciuTaba THX W3MEHEHMH MOTYT ITOCITYXHTh
COBpPEMCHHBIC pabOThI KUTAWCKUX HccienoBatencit. Hampumep, Yxan Xya (2020) B cBoei paboTe 10 MOCTPOCHUIO
MHOTOMEPHOH THITOJIOTHH JKaHpa PELEH3NH JJOKA3bIBACT, YTO aHAIIN3 COBPEMEHHBIX (pOpM HEBO3MOXKEH 0e3 ydera
TEXHOJIOTHYECKOTO KOHTEKCTa MX CO3JaHusl M pacrpocTpaHenus. Cxoxum odpaszom, Jlro Lnub (2021) u Ban Jlvi
(2023) akueHTHPYIOT BHUMaHKE Ha TpaHchopmanuy GyHKIMH xkanpa. OHM OTMEYAIOT Mepexo]] OT TPAJUIIUOHHOM
HOPMAaTHBHO-KPUTHYECKOH MOJENN K JTHaJIOrOBO-peIeKCMBHOW. DJTa CMEHa MapaJurMbl Kak HEJb3sl JIydlle
OOBSICHSET TPHUPOLY JHCKYCCHH B HMHTEPHET-POCTPAHCTBE, IJIE PEIEH3Usl MPEBPaIlaeTcss B HMHCTPYMEHT
myonuyHo# peduiexcun 1 OPMUPOBAHHS COOOIIECTB.

Tem He MeHee, CTOUT OTMETHTh, YTO XOTS M MosiBIeHHE VHTepHeTa OTKpBUIO OONBIINE BOZMOXKHOCTH JIJIS
pa3BUTHS JINTEPATYPHOU pELEH3MH, HO TENeph JIMTepaTypHas KPUTHKa cTajia OoJbllle CTaHAApPTU3UPOBAHHOM.
Kputuku B OONBHIMHCTBE CIy4acB Hadyalld OPUEHTHUPOBATHCS HAa PBIHOK U CIIPOC, MUCATh MHOTO MOJHBIX
KPUTHUYECKUX MPOU3BEICHUIT, UTOOBI MITH B HOTY CO BpEMEHEM, U X pa0O0ThI BCE TAK K€ OCTABAINCH ITOMYJISIPHBIMH.
B TO Bpems Kak B Ipyrue 3MOXHU JUTEpaTypHbIC KPUTUKHM CTPEMIIUCH K MEPCOHAIN3UPOBAHHOMY TBOPYECTBY C
JIyXOM CBOOOJIBI M COTIPOTHBIICHHSI.

PazBuTtHe nmdpoBoi nuTepaTypHOH KPUTHKH B IU(POBOM KOHTEKCTE — 3TO KapAWHAJIbHBIC M3MEHEHUS U
HOBOBBeZICHUS. KPUTHKM JOJKHBI CTApaThCsl COXPAHATh TPAAULMOHHOE U COCIUHITH €ro C COBPEMEHHBIM,
00BEIMHATH BUPTYAILHOE M PEAIbHOE, YTOOB! KYJIBTUBHPOBATH HOBYIO 9KOJIOTHIO JINTEPATYPHON KPUTHKH.
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BaxHo u To, uro MHTEpHET 1ajd BO3MOXKHOCTH TIpaxknaHaMm KuTas cBOOOTHO BBIpaKaThbCs, HO Y BCETO
€CTh ¥ CBOM MOCIHEACTBUs. Tak, K mpoOjgeMaM CETeBONH MEIMAKPUTUKU MOXHO OTHECTH HHU3KYIO IPaMOTHOCTH
T0JIb30BaTeNIel U OTCYTCTBHUE pallnoHaIbHOCTH. KpuTrka B IHTEpHETE HE TOJILKO HOCUT MTPOU3BOILHBIN XapakTep,
HO ¥ AMOIMOHAIBHBIA. BMecTe ¢ TeM HaONIOIaeTcsl U HeraTHBHAS CTOPOHA MUGPOBOU MEIHACPEIbI: TUCKYCCHH
B KOMMEHTApHSIX K JIMTEPATypHBIM 0030paM HEPEIKO MPUOOPETAIOT arpeCCHBHBIN XapaKTep, COMPOBOKIASICH
HCHOPMATHBHOM JIGKCHKOH W TpyOBIMH BBICKAa3bIBAHUSIMU. OJTO CHIKACT YPOBCHb apryMCHTHPOBAHHOCTH
OOCYXIICHHMII U, KaK CICICTBHE, OCIAOISIeT KPUTUYCCKHNA TMOTCHIIMAT CETCBOW JIMTCPATypHOW KPHUTUKH,
JIeBaIbBUPYsI €€ 3HAYMMOCTh KaK jKaHpa. DMOIMOHANIbHASL HECIEP)KAHHOCTh U arpeccusi B CETEBBIX JIUCKYCCHSIX
YacTO MPUBOMAT K YMPOUICHUIO M BYIbrapH3alldd >KaHPOBBIX KAaHOHOB PELICH3HMH, TOAMEHE aHATMTUYECKON
DIyOMHBI TIOBEPXHOCTHBIMHU CCHCAIMSIMH, YTO YIPOXKACT CaMOil CYTH PELEH3UH KaK apryMCHTHPOBAHHOTO
OIICHOYHOTO BBICKa3bIBAHUSI.

HecMmoTpst Ha 0OIIMPHBIN UCTOPUKO-KYJIBTYPHBIH aHAIIN3 J)KaHpPa IUTEPATypHON PEIICH3UH, IPEICTABICHHBIN B
CTaThbe, CIICAYCT OTMETUThH OTCYTCTBUE OOPANICHHS K HOBSHIITUM TCOPETUUICCKUM HCCIICIOBAHUSIM, TIOCBAIIEHHBIM
COBPEMEHHOMY COCTOSIHMIO M TIPUHIIMIIAM THUIIOJOTU3allMU JaHHOTO JXKaHpa. B mociieqHue roabl B KUTalCKON
U MHPOBOW HAy4YHOW TPamuIMU HAOIIOMACTCS aKTHBHOC PAa3BUTHUC TCOPETUYCCKHUX IMOIXOIOB K MOHUMAHHIO
JIUTEPATyPHOU PEIICH3UH KaK 0CO00T0 KOMMYHHKATHBHOTO M MeInaIbHOTO (heHoMeHa. B yactHOCTH, paboThl UskaH
Xya (2020), JIro unb (2021) u Ban JIsit (2023) npeanararoT KOHIEHIIMA MHOTOMEPHOM THITOJIOTHH PELICH3UA,
YUYUTHIBAIOMICH HE TOJIBKO )KAHPOBO-CTIIIUCTUYCCKIEC OCOOCHHOCTH, HO U METUATCXHOJOTHUCCKUE KOHTEKCTHI UX
CYIIICCTBOBAHUsS. AHAIIN3 JKaHPa B TUAXPOHHUH O3 MPHUBJICUCHHS ITUX MOIXO0B MPEICTABISACTCS HEJO0CTATOYHO
mosHbIM. KpoMe Toro, COBpeMEHHBIC UCCIICIOBAHUS YICISIOT BHUMAaHUE TpaHCPOpMaIuy (GyHKIIMU PELCH3UH OT
HOPMATUBHO-KPUTHYECKON K THATIOTOBO-PE(ICKCUBHOM, YTO OCOOCHHO aKTYyaJIU3UPYETCs B AMOXY HUDPOBU3AIIH
U 1aT(GOpMEHHON KOMMYHHKAIIUH. B CBSI3U ¢ 3THM IpeCTaBIsIeTCsl HCOOXOAMMBIM JIOTIOJHUTE HAYYHBIHN aHAIIN3
YIOMHHAHUEM HOBEHIIUX TPYIAOB M 0003HAYUTH MEPCIICKTUBBI NATbHEHIIEr0 M3yUCHUs KaHpa JIUTEPaTyPHOM
peleH31r B paMKaxX MEHSIOLIErOCsl Meinaneiizaxa.

BriBoabI

TakuM 00pa3oM, MCTOPHUYCCKUEC ACIICKTHI PA3BUTHsI KaHpPA KUTAHCKOW JIMTEPAaTypHOUW PEICH3UH TCCHBIM
00pa3oM CBsI3aHbI ¢ pa3BUTHEM (PHITOCO(CKHX U COITMATTBHBIX YUCHUH, TO3BOJISIBIIUX BBIPAOATHIBATH OTIPE/ICIICHHBIC
CTaHAAPTHI K OLIEHKE JINTEPATyPHBIX Mpou3BeAeHMA. KiTtoueBbIMU BEKTOpaMHU dKaHPOBOM HBOIIOLIUH CTAIN: TIEPEXO]T
oT (hparMEHTapHBIX KOMMCHTApUEB K CTPYKTYPUPOBAHHBIM aHAJMTUYCCKHM TEKCTaM; pacuIupeHue (QyHKIMn
(oT HacTaBleHUS M KaHOHM3AIMU — K OLIEHKE, MOMYJSIPU3AlNU, UICOJIOTUYECKOMY BO3JEHCTBUIO U JTUAJIOTY);
aJanTanys CTUINCTUKU U (POPMBI K BO3BMOXKHOCTSM HOBBIX Menua (OT KJIAaCCUYECKOU MPO3bl — K MyOIHIIUCTHKE,
a 3aTeM K MYJIbTUMCIUIHBIM ITUPPOBBIM (hopMaram); U3MCHEHUE POJIM U cTaTyca aBTopa pereH3ud. OCHOBHBIM
AKI[CHTOM B 3TOM CJIy4ac CTAHOBWINCH (DYHKIIUM HCKYCCTBa U OCOOCHHOCTH WX peallu3allii, TOHOBas OCHOBa
sI3bIKA, CHHTE3 UCKYCCTB, MPEOOIalaHie TIOATHYCCKOTO clioBa. JluteparypHyto KpuTuKy Kutas ciemayer cuurarh
CPEAICTBOM BBISBJICHUS TyXOBHOTO WM MPUPOTHOTO HAYaNl YeIOBeKa, (UIOCO(MCKOTO OCMBICICHUS YEIOBEKOM €T0
sku3HU. [ToaTOMy KuTalickasi KpUTHKA MOJTyYaeT Ha3BaHUE JYXOBHOM, B OCHOBE KOTOPOM — METOJI, OTPAXKAIOIIHIA
TECHYIO CBSI3b MEXJIY IYIIOH U OOBCKTOM KPUTHKH. B 3THX YCIOBHUSIX pa3BHUBANACh W JINTCPATYPHAsST PCIICH3HUS:
yaimie BCEr0 OHA HAXOAWJIACh IOJ BIMSHHUEM IMOJUTHYCCKHUX W COIMAJIBHBIX MPEOOpPA30BaHUI, KOTOpPHIC H
JIUKTOBAJIN JlalbHeHIee pa3BUTHE KPUTUUECKONW OLEHKH JIUTEPaTYPHBIX MaMSITHUKOB, OMpPENENsisi ee LEeMu Kak
OTPaKCHHE UCTOPUYCCKHUX COOBITHH U COIMAJIBHBIX MPOIECCOB. Ha MpOTsKEHNUU BCCH MCTOPUU JIUTEPATypHOU
KUTANCKONM KPUTHKU OTMEYAJICSi BBICOKHM YpPOBEHb €€ pa3BUTHS, OHA CIYXKWJIAa ONPEJCIICHHBIM TOIYKOM K
U3MCHCHHSIM B COIMATIBHOM YCTPOMCTBE KUTAUCKOro 00miecTBa. VcTopudeckue COOBITHS BIHUSIN Ha KAHPOBBIC
M3MEHEHHUs uTeparypbl Kuras, ee TeMaTHKy, 4TO OTPaXkalloCh U B JIMTEPATYPHO-KPUTHUECKUX MTPOU3BEICHUSIX.
Ha coBpeMeHHOM 3Tare — 3T0 MPOIOIIKAIIASLCS TPaHCPOPMAITHS JKaHPa JTUTSPATYPHOM PEIICH3MH, CBI3aHHAS C
nupoBU3AIKCH TPOCTPAHCTBA TUTEPATYPHON KPUTHKHU U PA3BUTHEM HOBOU DIIOXU TPAKIAHCKOW JIUTEPATYPHOM
KPUTUKH, KyJTbTUBUPOBAHUEM HOBOM HKOJIOTHH JTUTEPATYPHO-KPUTHUECKOTO TBOPUYECTBRA.
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